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in touring bands followed. His 
working on stage gradually shifted to 
working off stage where his previously 
learned television skills eased his way 
into audio engineering and live sound 
mixing for various acts plus recording 
and producing demos for musician 
acquaintances.

In his 30s Michael came back to 
painting and undertook formal arts 
training. His mind was opened to the 
vast array of approaches, techniques, 
materials and styles that painters have 
used through time and that excited 

him. Not only was he discovering 
different styles that he had not been 
previously familiar with, but he 
was fascinated with the process and 
materials used as well.

From this newly kindled interest 
Michael tried all sorts of things, 
experimenting with different 
materials and concoctions. He went 
back through all the traditional craft 
methods used by the recognised 
masters and became familiar with the 
things that would have been a part 
of their basic training. For example, 

he tried experimenting with painting 
supports, made canvasses with 
Rabbit Skin Glue, mixed his own Oil 
Emulsion Gessoes, blended custom 
mediums, waxes and varnishes and 
compiled a scrapbook of recipes and 
alternative materials for painting.

Michael became interested in learning 
about the physical properties of the paint 
itself, colour theory, colour mixing and 
how the human eye works. “I spend 
a lot of time just musing on all these 
things, working on my own theories of 
how to represent an artists’ colour wheel 
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Writing to Myself 
using a Brush

Throughout his learning and developmental years, this artist never lost his 

fundamental love of representational painting and in particular, landscape.

Michael Hodgkins grew 
up with an exhibiting 
professional landscape 

artist, George Hodgkins, as his father. 
George took every opportunity he 
could to travel Australia in order to 
gather reference material and subjects 
for painting. He spent a lot of time on 
painting trips throughout coastal and 
outback Australia, and Michael was 
usually there too, helping his father.

Inevitably, he emulated his father, 
as children do, and by age 10 had 
acquired his first set of adult Oil Paints. 
“I was basically copying my Dad’s 
style as best I could because that’s all I 
knew. I would produce small naïve oil 
landscapes and Mum would put them 
in the Gallery we had and they would 
sell,” he explained.

As a young adult, painting was put 
aside and Michael’s career path took 
him into the television industry. Various 
jobs involved operating cameras, film 
projectors, video tape machines and 
audio/video mixing desks. “I loved 
pushing buttons, particularly in Master 
Control where you co-ordinate the live 
broadcast that gets sent out to people’s 
homes,” he says.

However, that was a very high stress 
environment which Michael found 
difficult to cope with, so in his mid-
twenties he opted out and pursued the 
next phase of his life as a musician. 
Hard years playing guitar and singing 
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and similar problems that have plagued 
painters and colour experts for centuries. 
After all this, now at least I know how 
little I know!”

Throughout his learning and 
developmental years, despite acquiring 
a working knowledge of contemporary 
arts practice and all that that involves, 
Michael never lost his fundamental 
love of representational painting and 
in particular, landscape."Anything else 
really doesn't interest me that much. I 
grew up travelling Outback Australia 
and I love the bush and exploring the old 
decaying relics of earlier times. There's 
a deep emotional attachment there and 
painting landscape feeds that.” 

His resistance to embracing a less 
traditional arts practice has also been 
contributed to by negative experiences 
he encountered whilst studying under 
accredited academic lecturers. He 
was frustrated at having to endure 
drawing classes where no drawing was 
attempted. Drawing lecturers couldn’t 
use a pencil but, as an example, would 
show wide-eyed young arts students 
how to make a creative decision by 
rolling dice.

He was horrified when told by a 
painting lecturer that “skills were 
limiting”, meaning that everything he 
had studied and was interested in was 
an encumbrance to his development 
as an artist. This directly contradicts 
Michael’s strongly held belief that 
learned and practiced skills to the 
painter are the equivalent of learned 
and practice skills are to the musician. 
“With no knowledge of scales, chords 
or harmony and no physical dexterity 
with the instrument, what is left for the 
musician without skills? Random or 
poorly executed noise! I don’t want to 
make visual noise!”

So Michael stayed on the traditional 
path, although through the years his 
style has moved away from his earlier 
inclination to paint in exacting detail 
towards a much freer rendering of his 
chosen subjects. This is something 
he claims is “superficially akin to 
Impressionism”, the style that he 
has found to be the most influential. 
“When I first discovered Monet I was 
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enough work to supply a local 
gallery and that satisfies me.

Michael teaches and he finds that 
an amazingly clarifying process. “I 
tend to teach with a brush in hand and 
demonstrate solutions to questions 
from students instantly in front of 
them. Having to distil a whole range of 
options, methods and experience into 
something simple that can be grasped 
by a student with limited knowledge 
and skill and do it successfully on-the-
fly is quite a challenge. Trying to 
understand painting problems from 
another person’s perspective also 
makes you think about the process of 
painting in new ways and pushes you 
forward.”

Michael paints mostly outdoors 
now rather than in a studio and he 
pays far more attention to the textural 
properties of the paint surface and 
the harmonies of colour across the 
work rather than doggedly trying 
to illustrate the chosen subject. He 
still uses occasional detail, but it is 
for effect, not the illusion of reality. 
“What’s motivating me now is my 
desire to make the most sublime series 

of coloured marks I can possibly 
put together in one small space. I’m 
striving for beauty, always have been. 
I’m not interested in interrogating 
anything; I just want it to look good. 
But it has to be unique too, just mine. 
It’s going to take a long time I guess, 
buts slowly, I’m building my language. 
I’m writing to myself using a brush.”

Prizes and awards 
for Painting

•  First Prize – Oil Paintings category – 
Harvey Art Prize 2005

•  First Prize – Small Paintings 
category – Wagin Art Show 2001

•  Blue Rosette for outstanding work – 
Perth Royal Show 2000

•  Highly Commended – Harvey Art 
Prize 2000

•  First Prize – Goldfields Historical 
Event category – Goldfields Heritage 
Art Prize 1999

•  Highly Commended – City of 
Bayswater Art Acquisition Awards 
1999

•  Second Prize – Oil or Acrylic 
category – Newdegate Art Exhibition 
& Competition 1999

•  Highly Commended – Cockburn 
Community & Cultural Council 25th 
Art Exhibition 1999

•  Highly Commended – The York 
Society (Inc) Art & Craft Awards 
1999

•  Solo Exhibitions
•  2005 “Transitions”, Monet Gallery of 

Fine Arts WA
•  Selected Collective Exhibitions
•  2001 Kings Hotel Arts Café in aid of 

Princess Margaret Hospital
•  2000 City of Perth Invitation Art 

Award
•  1999 Group Exhibition, artists of La 

Galerie, Fremantle WA
•  1999 Autumn Art Collection - 

Burswood Atrium, Perth WA
•  1999 Perth Mint Centenary 

Exhibition
•  1998/1999/2000 Perth Royal Show
•  1993 Burswood Showroom, Perth 

WA
•  1991 Postcard Exhibition, Mundaring 

Arts Centre WA

Web:  www.michaelhodgkins.com
Represented: Monet Gallery of 
Fine Arts, South Guildford, WA n

hooked. What he did with the surfaces 
of those paintings just fascinated me. 
That influence keeps popping up in my 
paintings and will probably do so more 
and more as I learn to successfully put 
down the inner perfectionist that has 
constantly dogged me”.

Michael’s working space, whether it 
is in a city studio or under a caravan 
awning out the back of whoop-whoop, 
usually always has little sketches, 
swatches and exercises he’s done stuck 
up everywhere. “In those down-time 
moments when you just sit zoning out 
to rest or reflect, my eye inevitably 
wanders back on to those little 
explorative arty bits scattered about. 
Every scrap and visual note I have 

collected has at some stage addressed 
a problem or idea I am interested in 
and having them on the walls gives me 
the opportunity to casually think more 
about what it is I was exploring. It also 
helps in maintaining focus and keeping 
my brain in a fully immersed, painting 
ready state.”

Focus is important to Michael. 
He prefers not to paint when in a 
situation where he cannot paint 
without interruption. “Painting well 
is like playing a musical instrument. 
Attentive practice is required every 
day in order to maintain physical 
dexterity, sharpness of mind and the 
beneficial habit of routine that keeps 
you working no matter what.”

“Getting in the painting headspace 
takes time and work for me and 
without that I don’t paint well and 
I fail my own standards tests. For 
this reason I spend a lot of time not 
painting!” That is generally when 
Michael is doing the other things 
that take up time in his life such as 
travelling, photography and music.

When working on projects with 
his entrepreneurial wife Tracey, 
months can go by without Michael 
picking up a brush. “In recent years 
I haven’t had a prolific output 
so I haven’t been exhibiting or 
entering competitions. I'm still quite 
fastidious so I don't turn out finished 
paintings rapidly, but I produce 


